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JUCCESS

By JULIA CHANDLER.
Now is the high tide of the dra-
matic reached when the wail

dolorous

scason

of discontent spreads its

note from Broadway to the Pacific.

The appr h*of Lent is the cus-

tomary or the producer’s state-

ment that 1 the history of the

theater has there been such a disas-
trous

gotten so used to the as-

that we've come to look for

as of certainty as we

the April buds. )

So it is something of a surprise to

of
the managerial

¢ lines

pessimism

curve, and hear
the

has

IroMm pro-

been

Ve n,
ris n Tty
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America w a4 Ei
tere theater, b we have known
als¢ Lat abit calamity-wail-

capacity,

id}) g LD
n former seasons
relegated to the

ithin a week are having
king money. Trade

the

country are
nting on the splendid situation,
ho

whi dis-

playwrights were 50

raged last season over the failure

ing to heaven
s year and
that

they had gotten busy

written something or other so
they might have come in on the crest
of the luck wave.

Mr. L. Stoddard Taylor
Belasco Theater in this city told me

that

of

one evening last week not in

seven years has the playhouse under|

his' management done such excellent
business; Manager Rapley, of the Na-
tional, dittoes Mr. Taylor’'s assertion
in talking of his own theater; Gen-
eral Manager Thatcher, of the Poli
interests, wears a smile a yard long;

Mr. Fred Berger's genialty grogs|
apace; Managsr Robins beams his|
satisfaction over at Keith's, and

everybody is happy.

With several of the metropolitan
producers this great business success
extends back into last year which was

generally acceded one of dramatic dis- |

aster.

It was certainly true of
Cohan and Harris whose coffers
overflowed from the proceeds of one
production alone. I refer to “On
Trial” which early in the season of
1914-15 opened the brand-new Cand-
ler Theater in New York, where lines
of folk overflowed into the street
daily in a patient effort to cash in
their coin for the privilege of enjoying
three hours of spine-tickling, hair-
raising thrills.
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| performance of his play went young
:Elmcr L. Rizenstein. He watched
with bewildered eyes,
Ir.f:\zcrl over the force with which he
thad “arrived.” Diffident, modest, he

talked to few. Seldom was any one
[seen talking to him. And when the
| long line before the box office win-
|dow thinned the playwright slipped
| quietly into the theater and watched

| the crowds

| his mapnes of . telling =z awarld-old: week after its-sensationsl sun in New

lean

| 4
| story l;l’kc the vast audiences
forward®and grip the seats in front,

while the big human notes which|
throb through the tale held tense
the heart strings of “the house."”

It is

seldom that a theatrical writer,

inevitably
of

in

ment, forgets the purpose

for which he, or she, is

becoming so absorbed in

a play, or the manner

of its presentation, as to become ob- |

livious to his, or her, professional ca-
pacity, but 1 confess to just such an
I the
Rizenstein has told back-

experience as watched

Mr.

(with

story
which
absolute di

ward sregard for

| chronology) uniquely and flawlessly
presented one evening in early Sep-

tember, 1014.

“On Trial” deals with circumstan-
tial evidence. A husband is fighting
his A juror has just been
sworn and the Dsitrict Attorney is
The
| lawyer follows, and the first witness
The wife of the murdered
|man takes the stand and begins tell-

for life.

stating the case. defendent's

is called.

ing of a telephone call that imme-
diately preceded the murder of her
!.-Ii-band
“The telephone bell rang,” she says.
| Instantly the lights go out.
In the stillness hear a
phone bell ringing and before

telc -
you

you

have had time to say scat up flash|

the lights again, and you sit stupidly
iblinking at a
library wondering how in tarnation it
ever got there, for the stage hands
| have made no noise, and scarcely six-
y seconds have elapsed since the
icene was that of a court room and
| the witness on the stand was saying:
“The telephone bell rang.”

| The remainder of her testimony is
| epacted before your eyes. The, same
| method is throughout the
!'Lhrcc acts of the play, with its multi-

pursued

tudinous scenes which appear noise-|
!lessly, as occasion demands, and quite |

|as if magic had worked the trick.
And always you come back to the
|court room where the defendent
quivers in acute suffering; where his
little daughter offers reluctant but
damning testimony, and where the
young wife tells her agonized #tory.
In three sessions of the trial, and
at three vitsl moments in the unfold-
ment of the story, the audience, as
well as the jury, is carried back to
see the testimony given presented in
flesh and blood, by the folk whom it
concerns. Although Mr, Rizenstein
has employed the technique of the
photo-drama no screens are used. The

surfeited with en-|

completely furnished |

&
v

PAT"
BELASCO.

“retroactive” moving-picture plot fur- |
nishes the novelty of this thrilling
melodrania which comes to us. at last|
at the New National - "Theéater this

{ York,

The young playwright who riveted |
the interest of the play-going worldi
| through this is
| still under 24, and is spending his|
spare time nowadays teaching {‘111-!

first dramatic effort

bryo dramatists how to prepare stage
material. Mr,

Rizenstein heads a|
club of young folk who aspire to fame |
and royalties, with Mortimer Block |

associated with him in his work. |
| At_the Candler Theater th
stein melodrama was flawlessly acted
(by /
Frederick Perry, Frederick Truesdell,
| Hans Roberts, little Constance Wolfe,
|and Constance Collier in the leading
Mr. Perry and Mr. Truesdell |
continue in the
h=a

na

a cas Ryan,

t, including Mary

| roles.
: cast, but Marie Leon-
| hard, a young English girl who is a
| graduate of

the repertory company

| in Manchester, |
| England, foHows Miss Ryan in the
| part f

|of Miss Horniman,
|
i
i Jane Wheatley |
plays the role created by Constance |

[
| Collier and Ethel the |
| place of Constance Wolfe in the im-!

of the wife

Downie takes
personation of the child witness, gi\'-|
- . - . s » !
ing promise of as finished and virile |
a performance here as that which held
thousands spellbound during the long

1
|
. P - r |

run of the piece in New York. [
i |

In musical, vein comes “The Prin-

cess Pat” to the Belasco I

this week |
| with the most engaging prima donna |

{of the hour in the title role.
| The operetta is the work of Victor
Herbert and Henry Blossom, a com-
bination which is security for plenty
of neatly turned musical phrases on
the one hand and an interesting li-
bretto on the other. Whether am-|
bitious, or otherwise, Mr. Herbert's
music may always be depended upon
for enticing melody with ripples and |

runs abounding. The seeker of en-
tertainment  possessing anything |
whatever of musical taste seldom

fails to find satisfaction in a Herbert |
score. This should prove doubly a
fact when that score is interpreted
by a cast headed by Eleanor Painter.

Twice Miss Painter came to us in |
“The Lilac Domino,” and twich, shci
went away with all hearts conquered. |
Just as New York thought, she|
proved a genuine discovery. Her|
voice is clear, strong, sweet, and|
well produced. She has personality— '
oodles of it—temperament—more |
oodles—and histrionic ability of no
mean dimension.

“The Princess Pat” had its
miere in Atlantic City early in Sep-
tember of the current season; was
heard in Philadelphia, and taken by

pre-

4

| artiste needing a great play.

Ase [EA\/ITT~GA~«EW-

John Cort to the Cort Theater, New
York, where it enjoyed a substantial
run before goifME en tour.

sides his contribution of the book

to this operetta Mr, Blossom has done
simtlar  weork for “Mlle. Modiste,”
“The Red Mill,” “The Prima Donna"

and “The Only Girl,” in addition

th

to
":!?‘. an

Consul.”

hip of several comedies in-|
|cluding “Checkers” and “The Yankce

Calendar of the Week.

National—"On Trigl,” the
sensational melodrama, by EI-
mer L. Risenstein, who employs
the “retroactive” plot of the
“mories,” without the use of the
screem, in achicving o distinct
dramatic novelty.

Belasco—"The Princess Pat”
operetta, with score by Victor
Herbert and libretto by Henry
Blossom, bringing us the most
charming prima domma of the
hour in Eleanor Painter, who
twice won our hearts in “The
Lilac Domino.”

Poli's—"0Old Heidelberg,” a
romantic comedy, in which A. H.

Van Buren twill be seen as the
engaging young Price Karl.
Keith's — Weber and Fields,
swrroundcd
vaudezille bill,
Gavety—Burlesque

g promising

Cosmos—V audeunlle.

Casin -Pictures

Loese's Columbia—Pictures.
Garden—Pictures.

Strand—Pictures.
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but by the unique manner In which its

| Belasco—"The Princess Pat.” | scenes were presented
o - s Pat ™ A When the curtain rises on the first
At nresent | an r} Py The Princess Pat.” Henry Elozsom and .
At present he and Mr. Herbert arc VActor Ttes Iatesnt |act the .audience msees & ¢ oom
engaged upon a new operctta which | whjch has occupied t | where a man 1s on trial for
~ : 2 N ! Agkpicr 18 r o -reding 14
is to serve as a vchicle for Miss| Theater. New York. ¢ T'f f“.t --— proc Pul.'t‘l.hfi ..L: rt
» ’ {of 1t I t peason, will be are gone thraugh with up to the time
Painter’s stellar debut under Mr.| gejasc ter this wesk, { the first witness for the pros fon
" ' - | " | ho | LAKkes the slar This witneas the
Cort's management another vyear. Paint d the Original B b i : Rogbisbir )
2 [E‘r:n-.".-.\ it”" ia one of wife of the o4 Mman a . el
| it &l neak t -
T : | operas, in fact the only one } | ment she #peak Lhe agt
Who do you think was in our midst| «aja to earry us back to the days .;'—"‘”‘”--‘ , Lhe
- 1 - . n such tful | home of the met it
last week? Daly Ths .S\LM \\hl‘:l such d.t%l?(.r.l..-. Licabia ‘_‘_ x .
i ings as “Three Little Malds"” and | “esiimony of
No other than Madame (..\!g:\ Pe- | Country Girl" were presented e8 pilace)
\
trova, late star of the justly deceased| The play is sbout the Priucess Patrice ck Perry
" di Montaldo, an Irish girl who has mar- 2 i
i Gardner Crane
Revolt. | ried an Italian nobleman and who Is Jiv- dprboy 'Iau = =
.- .- » . I . Zhe ral Pat, | '8 1 rer
While waiting the production of a|!n& on Long lsland. She is called Pat | p,. 000 " 5y o Marie Leor
i 2 . for short. The prince has grown careless | b ;rﬂl 3 o Wh 2 P St ==
new play by Louis N. Parker, which|in his display of affectlon since their | le_m;' M ’_‘, r and ot} ..hv. *
is marriage, and to teach him & much-| Ebt s Vh oy

to her as
hicle Madame is devoting her time
and talents to films for. the Metro
folk, who made last week a portion of
“The Soul Market” in the \i:iuity'.uf

serve a starring ve-

| Washington,

Madame Petrova is a brilliantly in-
tellectual woman, as well as a great
Unless
he is to depart from his pastoral poise
and quiet in his new work one cannot
conceive of ME. Parker achieving a
drama dominated by emotionalism
commensyrate with the ability pos-
sessed by this consummate artiste
who, since her comin® to America,
has been singularly unfortunate in
plays, having been exploited in the
pernicious “Panthea” prior to her ap-

| pearance in “The Revolt.”

But some day one acquainted with
the real conflicts that go on in the
human heart will write a play team-
ing with p\assion. and Madame Pe-
trova will have found the opportunity
that is the only needed thing to make
the American theater-goer fully con-
scious of the supremacy of her intel-
lectual and emotional power.

“If Bhakespears could rise in his
grava and witness some of the events
scheduled In his honor this year,™
Pauline Maurlece declares, “it is rea-
sonably certain that he would go back
to hiz shroud and consider himself
fortunate to be among the departed.”

needed lcsson, as well as to save her girl
friend, Grace Holbrook, from a union
with Anthony Bchmalz, a wealthy
duffer, she enters into a scheme to arouse
the jealousy of the prince and at the
same time the suspicions of Grace
starting a2 harmless flirtation with
Schmalz. In this she has the co-opera-
tion of Bob Darrow, a sort of adventurer
chap, who plans to have Grace marry
young Tony Schmalg. This all works out

old

nicely after threatened duels and other |

indoor sports.

Victor Herbert's gcore ig said to be in-
tarspersed with pretty solos, ducts, dances
and conceérted numbers,. the title of some
of these being “Allies,” “Make Him
Guess,” “I'd Like to Be & Quitter, But I
Find it Hard to Quit," “Love i= Best of
All," *“For Better or for Worse™
“Neapolitan Love Song,” “All for You,"
“Flirting,”” “The BShoes of Husband
Number One as Worn by Number Tweo™
and “Two Laughing Irish Eyea.” In ad-
dition to Miss Painter the cast will in-
clude S8am B. Hardy, Al Shean, Alexan-
der Clark, Robert Ober, Joseph R. Ler-
torn, Louls Casavant, Martin Haydon,
Eva Fallon, Leonora Novasio, Ralph
Riggs and Katharine Witchie.

Natlonal—*"“0Om Trial."”

“On Trial,” which comes to the New
National Theater tomorow night, =
An interesting melodrama from the pen
of Elmer 1. Relgenstein, which has
been repeatedly praised for ite origi-
nality. Prior to the production of
this play at the Candler Theater, New
York last season, Mr. Relsensteln was
absolutely unknown. The morning
after the premler his name was on
every tongue and his
play construction halled as the most
original plece of stagecraft presented
in a Cecade.

“On Trial” made an instani appeal,
not alone for the compelling power
of Its story apd the big human note
which throbs through all its sots,

by |

first effort at!

Moll's—"0ld Heldelberz,™

| A youthfu] prince, heir to a throne
the herc of the engaging
comedy, "Old Heldel E."" whish will be
e

Richard .\!.u nsfield

1 emost
American stage Ueved
popularity.
The play tells a story of rare human

appeal, presenting an engaging
| student life In
stitutions of lear By
Karl, in the opening scene of the
|appears as a diffident, retiring youth, whe
is completely at a loas to know how - to
conduct himself when among young men
of his own age, but under the spell of
university life, he soon casts off his shy-
\nest and becomes & joyfal, care-free youth
very much in love v life, sand
{Ing with tremendous enthusiasm
of the sports and escapades of his
panions

A romance develops between
Karl and the delightfully ingenwous
| daughter of the Innkeeper. Prince Karl
makes his home at the inn, and it ia here
|that the girl, Katle, becomes so Impor-
itant a factor In his life, and wields an
| Influence over his whole career. The gut-
icome of this romance will be left for the
|author of the play to reveal to the Poll
|Plt!‘mu.
{ An Interesting feature of the produc-
tion thizs week will be the large student
chorus which will sing the university, glee
and drinking songs A brilllant touch
of color will be added to the stage set-
tings in the striking uniforms worn by
the students

A, H. Van Buren will be seen in the
role of the engagink young prince, and
Florence Rittenhouse in that of Katie
The role 6f Prince Karl's favoriie tutor,
'the innkeeper and cther striking char.
acters, will afford excellemt acting op-
yportunities for all of of
the Poli organization ‘

picture of
foremost Ir
the world Prince
play,

on the

-

e 1N

enter-

Prince
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Helth's—YVaudeville.

Weber 1 Flelds will be the Jeading
attraction at Keith's this week e
mous b squers, Wk rejoice W the
o pt sasgine of the Kings
T x won s “"Mike mng
h rat ArRCLeTS, ARG
i - the . puBctuste
v r ¥ d e LTS
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Ve ] hing . hrottling 1
er i e wr t ¥
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he perms f podEYy i
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T = wi 1 V-
t r L | K =l I A& alils B
E by Williarx L He Libm
Er seocla in3 -
g play M us }
Montgomery, assiste
ertrufle Long an

Double Quartet, Four
Meyakon Danlels and Conrad Lucy
Glliett, and others
Gayeiy —Buarlesque.

+ double bl will be offered at the
Gayety this week when The Eporting
Widows,”” Ly Jacoba and Jermon is to
be seen. together with the official Ges
man war pictures “Germany st War,
showing actual scenes taken on the bat-
tieflelds, many with the aid of telescopio
lenses

Rutn Lockwood is seconded by Abe
Leavitt, who s to be seen In & Dumber
of new roles in “The Sporting Widows, ™
which Is 8 musical revue. Impersonations

are Introduced during the action by Abe
Leav John Barry, Anna Mack, Wiily
Evans h Lockwood, Babe Amea, Vin-
cent Dusey amd Helen lockwood Bev-
ernl]l specialty actyg are also iniroduced
A chorus of giris of all types Is carried,
and every o of them is sald to be a
musician, dispiaying her individual tajents
on either a stringed or wind instrument

Today will find a diverting program at
the Gayety, all of last week's foatures
having been retained and a number of
new « prepared. The entire cast of
“The Social Muids.” headed by the Dunc-

CONTINUED ON TAGE TWO.



